View from Lessingstraße with main entrance

Ground floor

1st upper floor
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1949

RAPPBODE DAM
COMPETITION ENTRY, 1ST PRIZE
The building of a dam wall where the Rappbode dam is situated today, had already been
considered at the turn of the century, subsequently in the Weimar Republic and also during the
time of National Socialism. On account of external circumstances however, it was not realized at
the time. After 1945 calculations and model tests were renewed. New techniques for working
with concrete were now available which inspired a resumption of the project. The water board
of Eastern Harz mountains in 1948 tendered an entry for a competition for the construction of
the Rappbode valley dam with extensive accompanying constructions which generated a great
deal of interest in all of Germany. The jury consisted of Prof. Max Traut and Heinrich Tessenow.
The competition was from the start defined by strict technical parameters. The basic concept
was retained because work on it had already been started in 1939. A new system for the dam
wall or the water treatment plant was therefore not envisaged. The actual constructive form of
the dam however was the object of the competition. Staying within the limits of the restrictions
was the challenge. Entries disregarding the technical conditions, were judged but were not
eligible to receive a prize.
The layout of the dam complex focussed on the dam wall. With its enormous height it dominates
the annex buildings and changes the overall appearance of the landscape. The challenge was to
integrate the foreign object "dam wall" into the landscape.
Pius Pahl's design, which he had created in cooperation with a group of his master class students
in Mainz, was awarded 1st prize. The design integrates the building mass cleverly and tastefully
into the landscape and consequentially adheres to the technical conditions. In front of the
drinking water treatment plant, Pahl had planned play grounds, an open-air pool, a viewing
platform next to the valve chamber, a street tunnel and a new housing complex on top with a
community hall. The jury's judgment was: "The technical examiners found no fault. The design
adheres to the conditions of the competition in all respects." The 2nd prize went to the work
group of the Technical College Dresden under Prof. K. W. Ochs and Prof. Dr. W. Henn. The 3rd
prize went to the brothers Luckhardt and to Walter Jarchow, all in Berlin. A work group of the
State College for architecture and fine arts Weimar under the guidance of Gustav Hassenpflug
and Hermann Räder, the cooperation of the students Lange and Poetzsch and the guidance of
engineers Werner Franke and Otto Martini, were awarded the contract.

Aerial view from the East
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Power plant

Drinking water treatment plant

Site plan of the complex

View from the East
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1951/2

ST. MARY'S CHURCH BREMEN
ST. BONIFACE CHURCH MAINZ
RECONSTRUCTION COMPETITION, 1ST PRIZES
St. Mary's church in Bremen, April 1951
The competition entry for the reconstruction of the St. Mary's church in Bremen is a
collaborative work of Pius Pahl and Jens Lippsmeier. The church tower is the prominent motive,
reminiscent of examples of "Backsteingotik". The structural segmentation in load bearing ribs
and brick fill on the other hand is more contemporary. Noteworthy are the direct linkage of
rectory and rectory garden and the incorporation of a confessional and baptismal chapel in the
entrance area of the church.

Side view with chapel and rectory

Portal view, cross section and ground plan
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St. Boniface church in Mainz, March 1952
St. Boniface church in Mainz had been destroyed during the war and was to be re-erected at the
same spot. The existing foundations had to be re-used. The dominant characteristic of church
building is the church tower and had already been developed for St. Mary's in Bremen. Pius
Pahl's design of the inner space is surprisingly dominant. "Skin and bones" are clearly defined.
The project was not executed.

Inner view

Above: view Rhabanusstraße, Below: view Boppstraße
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1950

TRADE SCHOOL DARMSTADT
COMPETITION ENTRY, 2ND PRIZE
The design of a trade school on the Mercks plain in Darmstadt is one of Pius Pahl's many
successful entries. In contrast to the multi-winged designs for the primary schools in Gernsheim
and Viernheim, which fit seamlessly into the natural environment, the site in Darmstadt forced
Pius Pahl to design a compact block type building with different building segments and building
heights. Buildings with different numbers of storeys and flattish gabled roofs surround an inner
court yard, which, as is often the case with Pius Pahl's designs, organically connect open ground
floor and courtyard. As a unit, courtyard and ground floor of the 5-storeyed main building serve
as distributing and mediating function between the blocks and as communication centres.
Despite the extensive functional demands and subsequent complexity of the building task on a
limited site, the design shows optimal functionality binding the parts together meaningfully. The
roof construction, the extensive use of glass and the use of concrete in the vertical structuring of
the facades and gables, indicate design trends of the 50s.

Aerial view
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Ground plan ground floor and first floor

Views

Views with main entrance
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1947/53

ARCHITECTURAL MASTER CLASS
STATE BUILDING AND ART SCHOOL MAINZ
STUDENT WORKS
In 1947 Pius Pahl accepted a chair at the Building and Art School in Mainz where he taught a
master class in architecture until his departure for South Africa. In this class particularly gifted
graduates of building schools were given the opportunity to further their architectural and town
planning studies. Highest principle of this post graduate, occupational training was to freely
develop the students' skills. They were not supposed to emulate the work of a master or model.
Pius Pahl emphasized self-discovery in his students. The tasks were related to problems of the
time. Housing schemes were developed, but also small living units or for instance provisional
churches.

House on the river Nahe, ground plan, 1948

Building between Kupferberg- and Walpodenstraße in Mainz, ground plan variants types A
and E, 1948/49
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Catholic emergency church,
ground plan, summer
semester 1949,

North view and cross section

West and East view
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1954

HOUSE TRÜMPELMANN
STELLENBOSCH
House Trümpelmann was one of the first Pius Pahl designed homes in South Africa. It is
positioned at the highest point of a steep slope, affording a wonderful view over the mountains
to the North and to the East. The floor of the living room is 8.5 m above street level. Pius Pahl
wanted to plan in harmony with the surrounding nature and move as little earth as possible. He
aligned the house northwards to take advantage of the best position, while the garage at the foot
of the slope and the covered connecting walk way are developed parallel to the street.
Entrance area, the courtyard, living and eating areas form the centre of the house. They are
visually interconnected by large glass panes and form a unity. The living area affords a view of
the nearby mountains and the inner space of the house and is also connected by a seating corner
to a covered terrace at the eastern side of the house.
A development is visible here which climaxed later with House Struwig, namely the rectangular
ground plan with a central courtyard. The clarity, openness and order of later houses is missing,
but the conscious connection between inner and outer spaces, the dominant horizontal roof
structure, the flowing intersecting rooms and their transparency are already visible. These are
elements Pius Pahl developed further in later buildings.

East view

South view
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Terrace adjoining living room

Ground Plan

View from entrance hall to living room

View into the entrance hall
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1964

HOUSE KRÜGER
STELLENBOSCH
Pius Pahl designed this house for a young couple with small children after they had selected a
site on the Jonkershoek road in Stellenbosch together. The site is characterized by a stand of old
oak trees and an adjoining park to the north while the house itself opens towards the sun and
the park. The garage serves as a "sound barrier" and for this reason has only one small window.
To bring as much sun as possible into the bedrooms, Pahl included a central atrium and pergola.
The deciduous climbing plants provide shade in summer and let sun through in winter off. The
atrium is accessible through sliding doors from all three bedrooms, the entrance area and the
living room. Slatted wooden roof struts span the entire building from the car port at the back of
the house to the pergola in the garden.
The house is divided into living, sleeping and work areas and has a separate entrance from the
street into the kitchen. Large sliding doors open the living area towards the garden and afford a
free view of the park. The garden side consists of a large flowing living area and which blends
with the terrace.
Outer and inner walls are bricked and only the bedroom is plastered. The interior furnishings
are planned and detailed and showing a high standard of workmanship.

View from the garden/North façade

Street view/South façade

View from eating area into the living area
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View from the entrance area into the atrium View from living area towards the children's
rooms

Ground plan

Legend ground plan
1
Reception
2
Study/Guest room
3
Lounge
4
Living area
5
Dining area
6
Kitchen
7
Pantry
8
Cupboard space
9
Coat rack
10 Bedroom
11 Bathroom
12 Linen cupboard
13 Toilet
14 Shower
15 Maid's shower
16 Maid's room
17 Garage
18 Atrium with pergola
19 Terrace with pergola
20 Children's play ground
21
Car port with pergola
22
Maid's garden
23
Kitchen garden

Roof plan
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1964

HOUSE STRUWIG
PAROW/CAPE TOWN
The site of House Struwig in the middle of a rapidly expanding Cape Town suburb affords a free
view of the surrounding mountains. This and the narrow access via a small side road influenced
the design.
Particular attention was given to the unity of house and garden. The house essentially consists of
two independent areas, each planned on a 16 feet/9inch grid. The 8 inch thick roof tiles made of
reinforced concrete rest without beams on reinforced concrete supports (9 by 9 inch) and
cantilever to all sides.
The family living room directly adjoining the entrance area, together with dining and children's
room is organized around a pergola covered courtyard. There is an unhindered view of the
mountains from the entrance and living area with a shared balcony to the west. The building is
complemented by a long room which can be used as play room for the children and as change
room for the swimming pool. Stairs lead to the garden level.
House Struwig follows the tradition of House Trümpelmann: simplicity in the inner organisation,
soft transition to the outer space and a protected courtyard. Pahl uses the pergola to accentuate
the connection between inner and outer space. The most important part of the house is
apparently the flowing space around the courtyard. Open space without strong functionality
characterizes this area. With this house Pahl orients himself towards the guide lines of Mies van
der Rohe. He moves away from the symbolism of traditional homes and achieves an abstract
composition of structural and natural elements.

View from the South with entrance pergola
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View from the terrace to the West

View from the play area to the living area

View from the courtyard toward the music room

Entrance pergola

Balcony in front of the living areas
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Ground plan ground floor and garden floor
Legend:
1
Entrance
3
Music room
5
Dining room
7
Sewing room
9
Children's room
11 Dressing room
13 Kitchen
15 Maid1
17 Entrance pergola
19 Rockery
21 Sunbath
23 Garden lounge

2
4
6
8
10
12
14
16
18
20
22
24

Shoe room
Living room
Play room
Children's room
Parent's bedroom
Bathroom
Pantry
Garage
Pergola
Kitchen garden
Court yard
Swimming pool
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1968

HOUSE DEGENER
CONSTANTIA
When the client approached Pius Pahl, the building site had already been selected. It consists of
two tiered spaces terraced into the slope providing an excellent panoramic view.
Client and architect discussed the client's wish list and demands extensively and together
finalized the plan. One difficulty during the planning had been to find common ground between
the demanding standard of modern living and the client's rather more conservative taste.
Sliding doors and terraces connect inner and outer spaces. The bedroom windows have shutters.
The lower floor has a separate guest room and two maid's rooms. House and garden converge
here. Upon entering the house via the terrace of the upper floor, the large glass windows in the
living room allow a grandiose view. A particular aspect of this room is the interesting division
between an area of winter living in a quiet corner and a summer living area, framed by the
transparent glass space toward the terrace. A teak wall between living and dining room can
partially be slid open. The floor and wash basins of the master bathroom are executed in marble.
All additional furnishings are of a high standard.
The kitchen is equipped with labour saving appliances, accommodated in their own customized
storage areas. Cupboards are executed in melamine and the entire house gives the impression of
understated luxury.

North facade

Terrace on the north side

Roof overhang in the living room
area
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Ground plan upper floor
Legend:
1
Entrance area
3
Dining room
5
Kitchen
7
Study
9
Parent's bedroom
11 Dressing room
13 Bathroom
15 Terrace

2
4
6
8
10
12
14
16

Living area
Breakfast room
Dresser
Children's room
Cupboard room
Parent's bathroom
Toilet
Kitchen entry

View from the living area

58

1970

HOUSE VAN AARDE
STELLENBOSCH
Built for academics, House van Aarde stands as a convincing example of Pahl's masterly use of
reinforced concrete as building material. The building site of House van Aarde is situated on a
north slope with a view of the surrounding mountains and fields. In contrast to Pius Pahl's
earlier buildings, this building exposes the skeleton structure in a more liberated form.
The external load bearing structure of reinforced concrete supports is filled toward the street
with brick walls and window and door frame constructions. The building front towards the
garden shows the skeleton without web bracing, accentuated by handrails and pergolas. The
load bearing structure is in contrast to the white fill walls being painted black. Pahl uses the
uniformity of the structure as a tool to organize the complex space volume. Not only does the
free form of the skeleton set it apart from Pius Pahl's other homes - the inner courtyard is
excluded therefore removing a centre. The idea of a centre is replaced by the strongly
accentuated directionality of the structure which independently creates the connection to the
outside space.

Garden façade

View from the upper floor

Street view
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Ground plan ground floor

Ground plan upper floor

Terrace upper floor
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