PIUS E. PAHL
BIOGRAPHY
18.02.1909

18.03.1923 - 18.03.1926

01.09.1926 - 27.09.1927
01.10.1927 - 28.07.1929

1929/1930
1930
1930 - 1933
1933/1934
01.06.1934 - 30.09.1934
01.10.1934 - 30.06.1936
01.07.1936 - 01.11.1936
1936
01.11.1936 - 10.04.1937
15.04.1937 - 31.12.1937
01.01.1938 - 30.04.1941

01.05.1941 - 31.07.1946
July 1942 - March 1946
July 1946

May 1947 - 12.05.1953
1948
1949
07.05. - 15.05.1949
1950
06.05.1951
end of 1952
12.05.1953
13.06.1955
1955
05.10.1987

born in Oggersheim/Palatinate, Germany
5 years Primary School
3 years High School
Wood Workshops for Interior Finish, Günther & Jung GmbH
Ludwigshafen; Master's certificate for carpentry and glazing
Attending a private drawing school
Trainee carpenter at A. Lickroth, Frankenthal
Carpentry College Detmold
Training in "Draftsmanship and Interior Decorating"
1st class final exam result
Baden Higher Technical College Karlsruhe
2 semesters in the section Building Construction
Working as brick layer
Bauhaus Dessau and Berlin
Final Bauhaus Diploma no. 88
Study tour Switzerland, Italy, Tunisia
Adolf Steger Architect's office BSA Zurich
Paul Schaeffer-Heyrothsberge's office,
Heyrothsberge near Magdeburg
Governmental Building Construction Department,
State Ministry Oldenburg
Marriage to Jeannette de Hoog
Building Construction Department Saarbrucken,
New Buildings Department
Prof. Rudolf Krüger's office, Saarbrucken
State Works AG for Ore Mining and Iron Works "Hermann Göring",
Construction office Rimpl, section head, architectural section for
industrial construction in Ringelheim
Karl Latteyer & Hans Schneider architects' office, Ludwigshafen,
chief architect
Military service and captivity
Own architectural office in Ludwigshafen, Chamber of Architects
Rhineland-Palatinate, member of Association of German Architects
(BDA) and German Association of Craftsmen (DWB)
Governmental Building and Art School Mainz, Lecturer
Master Class for architecture, Building counsellor
BDA nomination for the Academy of Arts
Official study tour to France
Reception by Le Corbusier
Opening of architectural office in Mainz
Lecture tour through the Netherlands
Civil servant for life in Germany
Relocation to South Africa
Settling in Stellenbosch
Discharged from being a civil servant for life
Architectural credentials University of Cape Town,
professional practice
Opening of an architect's office in Cape Town
Life membership South African Institute of Architects
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1930/31

UKRAINIAN STATE THEATER
CHARKOW
COMPETITION ENTRY RICHARD NEUTRA
In 1930 the architect Richard Neutra travelled from the USA to Europe to participate in the CIAM
congress in Brussels. Neutra also joined up with Alvar Aalto, Mies van der Rohe and Walter
Gropius. Mies invited Neutra to lead an architectural seminar at the Bauhaus in Dessau at the
end of 1930, which he accepted.
The seminar involved a competition entry for the State Theatre in Charkow. The task was to
conceptualize a mass theatre for mainly musical performances, providing seating for 4000
visitors. Under the direction of Neutra, Pius Pahl together with two other students - Karl Scharon
and Wilhelm Jakob Heß - drafted a design.
The "All-Ukrainian Society for the Promotion of Cultural Contact with foreign countries" in
parallel organized an open and a closed competition. Of the 142 entries about one hundred came
from abroad and of those 68 from Germany. In the open part, Alfred Kastner (USA), Zdenko von
Strizic (Germany) and the Institute of the Ukrainian Republic's Glavproject were awarded the
first three prizes. Further entries worth mentioning came from Walter Gropius, Marcel Breuer
and Hans Pölzig. Neutra's entry was not mentioned. In the closed part, the design of the brothers
Wesnin was regarded as the best. None of the award-winning draft designs were executed. The
change in political climate which already shortly after Lenin's death became noticeable in the
Soviet Union, wrecked the project.

Bauhaus students receive Richard Neutra on Dessau station, 1930, from left to right: Heiner
Knaub, Dione Neutra, Richard Neutra, Renee Mensch, Fritz Ert

Richard Neutra at the Bauhaus Dessau, 1930
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Elevations

Site Plan
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Ground plan basement and view

Ground plan tier + 03,60 m and longitudinal section

Ground plan tier + 09,60 m and cross sections

Ground plan tier + 13,60 m and adjoining rooms
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1930/31

BOARDING HOUSE DESIGN
MIES VAN DER ROHE CLASSES
Mies van der Rohe's classes not only involved flat-roofed buildings, but some high rise projects
are also recorded. The enthusiasm for this type of building which can often be noted in the
twenties, is associated with the attempt to adopt new forms of living. The model of a "boarding
house" was in this respect particularly attractive, since it offered a type of community living
unknown in Germany: the apartment was pared down to a living and sleeping tract and a bath,
all other facilities are run as service amenities and used collectively. Pahl creates behind a
uniform facade a whole number of different apartment types. The service units are housed in the
basement.
Collection catalogue 1981. - Berlin: Bauhaus Archive, 1987

Bird's-eye-view

Elevation East front
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Site plan and section

Ground plan and internal elevation of one apartment

Ground plans cellar, ground floor and living storey
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1931

HOUSE A AND HOUSE B
MIES VAN DER ROHE CLASSES
Mies van der Rohe instructed students only for the fourth semester. The central theme for him
was the graphic involvement with the draft. His own drafts are graphic masterpieces and at the
same time documents of an intense involvement in the search for a spiritually well-wrought
form. He also demanded such an involvement from his students. As the most important tasks he
again and again asked his students to design a flat-roofed building in the context of a community
cluster housing development. It was his opinion, if one could design a house, one could also
master all the other building tasks. In addition the problem of interconnecting inner and outer
space had to be resolved and the relationship and proximity of the private sphere.
The series of houses labelled A, B and C begins with a townhouse on a restricted space (house A).
The design of this house directly follows the development of Ludwig Hilberseimer's L-shaped
small house plan. It is followed by two for the Mies classes typical cluster houses: house B with a
compact ground plan and big garden and the house C as a site with wings distinctly separated
from each other, enlarging the living area and thereby reducing the garden area.

Lilly Reich, Mies v. d. Rohe's co-worker

Mies van der Rohe with students at the Bauhaus Dessau
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House B, perspective inside view of dining and living area

House B, perspective view of garden towards West
House B, perspective view of dining and living area from the garden

House B, entrance area
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House B, ground plan

House A, ground plan, views and site plan

House A, inside view perspective
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1931/32

HOUSE C
MIES VAN DER ROHE CLASSES
House C is an upper class home and one of the biggest planned under the guidance of Mies van
der Rohe at the Bauhaus. Using the L-shaped ground plan which had been developed for small
houses, it seems, as if Pius Pahl had tried to ennoble it by enlarging the plan correspondingly.
However, here again Mies stands as the model: the even more elaborate house Gericke and the
smaller house Lemke in Weißensee are based on a similar layout scheme. House C still served as
a model for students of the next generation: George Danforth in Chicago around 1940 copied its
ground plan in his sketchbook from photographs provided by Mies van der Rohe.
Into an oblong floor area surrounded by walls, an L-shaped ground plan is dropped, filling the
narrow side from wall to wall. The house entrance is situated in the East. A flagstone path leads
into the house. The same sized floor paving is continued inside creating continuity between in
and outside. The L-shaped hallway separates living, sleeping and work areas. The large living
room is fully glassed on two sides and affords on the south side only a view of the garden. On the
west side a conservatory was installed. The geometry of the floor paving structures Pahl's floor
plan, its squares constituting the basic pattern. This determination is continued in the elevation,
insofar the edge length of the flagstones determines the width of the window and door format.
Despite this grid design, it does not appear tedious because Pahl manages to contain the number
of repetitive elements.
Experiment Bauhaus. - Berlin: Bauhaus archive, 1988

Semester exhibition summer 1932 Pius Pahl

Perspective view of living and sleeping rooms from garden
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Perspective view of anteroom

View of living room from garden

Ground plan

Mies van der Rohe class
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1931/32

SEMINAR FOR HOUSE BUILDING AND URBAN PLANNING
LUDWIG HILBERSEIMER CLASSES
The architect and urban planner Ludwig Hilberseimer, on account of his social engagement and
didactical-methodical skills, was exceptionally important for the teaching at the Bauhaus. He
conducted a "Seminar for house building and urban planning". Hilberseimer focussed on
theoretical-methodical issues of cluster housing. The spiritual framework for Hilberseimer's
empirical town planning was "The New City", the vision of a city suitable for humans and traffic.
Many of the tasks set by Hilberseimer involved the relationship between the number of citizens
and building density, the various building types and ground plan solutions. Pius Pahl worked
closely together with Hilberseimer and did all the drawings for his publications.
Hilberseimer developed the tenet that high rise building and small house were to be combined.
The type of residential development at the time with three or four storeys played no part in his
curriculum.
Characteristic for Hilberseimer's designs was:
- the East-West orientation of the cell buildings which took over from the traditional urban block
buildings.
- The aim for a socially balanced composition of the population through mixed development
- the development of different house types: free standing detached houses, L-shaped interlinked
row houses and individual houses; in respect of types of high rise buildings, the boarding house,
blocks of rentable flats and the arcade house were discussed.
Droste, Magdalena: bauhaus 1919-1933. - Cologne 1990

Flat-roofed housing with extendable L-shaped row houses, 1931

12

Three models of a study in respect of building and population density, 1932

Ludwig Hilberseimer, photograph 1933
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1931/32

FLAT ROOFED BUILDING AND TYPES OF FLAT ROOFED BUILDINGS
LUDWIG HILBERSEIMER CLASSES
Ludwig Hilberseimer was particularly interested in issues concerning flat roofed buildings. For
him and for his students the development of a simple single-storey house, easily and cheaply
constructible on a small garden plot, was one of the most important tasks. The "growing house"
too was a frequent topic, since in light of the poverty and housing shortage at the time, it seemed
to offer an answer. Housing development issues were central: questions of typing, ground plan
economy and of integrating the individual houses into the housing development. He set the task
of developing a home which would be equally adequate for a growing and a shrinking family.
Another topic was the "Minimalist home without stairs".
Pahl's studies show Hilberseimer's concept quite clearly. Pius Pahl's 1932 drawing of a flat
roofed housing development corresponds with Hilberseimer's theories who used such designs in
his publications. The small houses were extendable from a sort of basic cell. The spaces for the
basic provisions, kitchen, bathroom, living area, were from the outset, planned relatively big.
This living tract could, as was envisaged around 1930 in many growing housing considerations,
be extended by a few small bedrooms. Every small house had a terrace with a kitchen garden on
the southern side.
"Apartments in flat roofed buildings are considerably cheaper to construct than in high rise
buildings. They will in future most appropriately be incorporated in mixed building developments,
the flat roofed building being the most suitable type of house for families with children and the high
rise building with its wide view would be the most suitable type of house for childless couples or
single persons. The basic problem of housing types and living is a social one. They will differ in line
with a society's tendency to maintain the family, to dissolve it or to leave it to individuals to make
choices."
Ludwig Hilberseimer, Die Wohnung in unserer Zeit, 1931

Flat roofed housing development with extendable, free standing single family houses,
1931/32
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Compact row house in variations

L-shaped double house
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L-shaped row house

L-shaped, free standing house
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1932

HOUSE ON LAKE GARDA
DIPLOMA PROJECT
The Building section in July 1932 awarded Pius Pahl the Bauhaus diploma no. 88. Under the
guidance of Mies van der Rohe he designed a "House on Lake Garda". With the help of Lilly Reich
he developed suggestions for the furnishings and combination of materials.
The house on the shores of Lake Garda blends Le Corbusier forms with "Les 5 points d'une
architecture nouvelle" of 1926 with details and furnishings Mies van der Rohe used in his work
and teachings. The building site motivated the use of pillars to lift the house, linking it to street
level. Whereas Mies van der Rohe strongly influences Pius Pahl in all his others works, it is
interesting to note here that in respecting the building site, the use of a different construction
system is justified. The planning starts with zoning the functions. The service rooms are situated
in a wing at right angle to the house's main tract where the living and sleeping rooms are located
on different levels.

Perspective view from North-East
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Ground plan and elevations

Bird's-eye-view from North-West

Perspective view of approach from the
Street

Internal elevation of living room,
side-board and kitchen

Internal perspective view living room
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1933/34

Memorial Mundenheim
Church/Community Hall Bruchsal
Competition Entries
Memorial Mundenheim, 1933. 1st prize
Pius Pahl, together with his Bauhaus graduate friend Max Enderlin, prepared the competition
entry for the memorial in Mundenheim. The memorial had no particular functional
requirements, was to be purely symbolic. The installation stands apart, away from other
buildings.
The memorial consists of three plain curved brick walls, arranged in a circle around a marble
memorial plaque. This strong architectonic form symbolizes the meaningful contents of the
memorial. The clear composition and the layered brickwork reflect the influence of Mies van der
Rohe's early work and his memorials for Rosa Luxemburg and Karl Liebknecht.
Church, Community Hall and School in Bruchsal, 1934
Pius Pahl and Max Enderlin prepared the competition entry for church, community hall and
school in Bruchsal together. The three functional areas were grouped around an especially
created courtyard, incorporating parts of the historic city wall. The elliptical church and the free
standing belfry dominate the setting. The "campanile" motive recurs again in other church
designs.

Perspective and ground plan

View from West
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Site plan, views from South-West
and West

Isometry of the entire complex with
church, community hall and school

Ground plan ground floor

Ground plan upper storey
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